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Drawings and Small Works is an anthology of sorts, a view in miniature
5f the rich diversity and range of current Washington art. In terms of
sheer output and quality as well as its number of practicing artists,
Washington continues to rank among the nation’s major art centers.
What is noteworthy at this stage of its development is a growing and
uncharacteristic change in attitude among Washington artists. In
spite of, or perhaps because of the various crises which have caused
Washington’s “city art museum” to founder during the last four years,
area artists have moved more and more toward a position of self-
determination in their careers. Also in evidence is a greater sense of
community among artists here. They work together, share studios,
establish workshops and co-operative galleries, and exhibit together.

In a modest and highly personal manner, Drawings and Small
Works demonstrates this self-determination and sense of community.
Conceived and organized by its participating artists, the exhibition
provides an alternative to the traditional selection process that gov-
erns exhibitions.

Thus, Drawings and Small Works is more than a group show. It
exists because artists were willing to work together and share the
responsibility for the many details required for its presentation. As in
most group exhibitions of this size and at this period in American
art, aesthetic diversity prevails, and it is of little consequence that no
single discernible style links these artists.

Although many of the 37 participants in this exhibition matured
artistically in a climate dominated by the Washington Color School,
thé younger artists included seem more prepared to relegate the
achievements of the color painters to art history.

None of the works in this exhibition has been shown publicly
before; mest were created specifically for this occasion. For some,
drawings or small works are complete unto themselves; for others
they are visual notations=ideas for larger pieces or works in other
media. The small works, like the drawings, are intimate both in scale
and in the responses they evoke.

This exhibition marks a refreshing shift in policy for a local gal-
lery and is significant not only for its content but for the options it
suggests for presenting the work of local artists.

Renato Danese
Nina Felshin




